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Christo at the Museum of Contemporary Art Denver 

 
They were born on the same day of the same year, June 13, 1935. Seventy-five years ago, 

they entered the world, destined to collaborate on some of the most ambitious art installations 

that the world has ever seen. Many of their ideas would never come to fruition because of the 

monumental obstacles that accompanied their monumental dreams. Jeanne-Claude, having 

passed on November 18, 2009, never reached her seventy-fifth birthday, but Christo, her lifetime 

partner, keeps her alive in his talks about their work—in his references to how he misses her 

contributions. Christo speaks with the confidence that Jeanne-Claude can see him and is always 

near. 

Since the time that Christo and Jeanne-Claude married, in 1958, the partnership was 

about their work. Over the years, they even flew in separate airplanes so, if one crashed, the 

other could fulfill their dreams. Christo’s message, at the Museum of Contemporary Art (MCA) 

Denver’s Artist Conversation Series on November 5, 2010, was about his and Jeanne-Claude’s 

art and about family—the family that supports him in his artistic endeavors and fills the gaps left 

by Jeanne-Claude’s passing. In the past, Jeanne-Claude had prepared the presentations, worked 

on logistics of their projects, procured project permits, and kept track of the finances. During the 

question and answer part of the evening, Christo allowed family members to field questions on 

those topics.  

Eighty slides had been loaded into a carousel and were ready to project for the anxious 

crowd of 300. Christo made it very clear that slides were still much better in quality than digital 

images. That was just one of several ways that he seemed “old school.” Christo’s expertise was 
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the art—art to raise project funds, art that was planned for the distant future, and art that is on the 

horizon. In particular, the night was about the Colorado installation of Over the River. 

Christo led the captivated listeners on a visual journey through past installation artworks, 

and explained obstacles that were presented by each. Then, he talked about how the financing 

was accomplished and, finally, how Over the River has progressed through the years, since the 

idea was presented in 1992. The work is scheduled, barring unforeseen obstacles, for two weeks 

on Colorado’s Arkansas River in August, 2013. 

Christo conveyed that it takes more courage to create art that is temporary than to create 

art that will last for centuries. His and Jeanne-Claude’s temporary, monumental, environmental 

installation artworks were culminations of years—years of creating, planning, and lobbying—for 

mere weeks of experiencing the art. The documentation of one environmental installation 

became the foundation for the next project. Swiss and German collectors contributed a large 

percentage of the financial budget by purchasing documentation photographs of previous works 

and design collages of works in progress.  

The MCA evening’s presentation related to the course, Art History of the 20th and 21st 

Centuries, in the context of land art. Christo and Jeanne-Claude did not choose the land artist 

label but, because their massive works were integrated into the landscape, that was where they 

were placed. Christo emphasized that their art materials are man-made and industrial, and the 

installations are temporal instead of permanent—that the emotional experience and the 

documentation are as much of the artwork as the physical installation. Christo thinks of his art as 

more evolved than traditional land art and prefers to be called an environmental artist—or just an 

artist who expresses his vision for others to share. The class learned about the artists’ emphasis 

on protecting the environment and recycling their materials. The MCA question and answer 
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session revealed that metal supports, deep within mountainous rock, are covered and left—that 

Christo’s art does leave a footprint behind, after all. He conveyed, a bit apologetically, that it is 

better to leave the supports than risk further damage to the geo-infrastructure. Christo seemed 

energized by the questions from art students. He was asked about how he began his career and 

advice he would give to young artists. He encouraged students to follow their dreams—no matter 

what the response is of others, and to hope for a collaborator as creative and supportive as 

Jeanne-Claude.  

The MCA artist conversation revealed Christo’s grieving for Jeanne-Claude, his leaning 

on family for support in his business and in his personal life, and his focused determination to 

see Over the River, their last project together, come to magnificent fruition. The evening 

revealed details of the art, but it was much more telling of a husband’s drive to leave a legacy to 

his wife’s memory. Christo was right; the slide images were magnificent and, through his heavy 

Bulgarian accent, his enthusiasm and humor were just as impressive as the story of his struggle 

to show the world a vision that belonged to only Jeanne-Claude and him. 
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